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Message from The WW Editor

What would you attempt if you could 
not fail? That was the prompt for last 
edition’s contest entries. Not one person 
entered. This got me thinking. I’ve had 
so many conversations with fellow writ-
ers about fear—fear of rejection, fear of 
starting, fear of success, fear of finishing. 

Here’s an interesting concept—what 
if everything we did was only a fascinat-
ing experiment? Neither good nor bad. 
What if we took away the label ‘failure’ 
and removed the word fear? What 
would happen? Or, to view it another 
way: What if we took away the expec-
tation at the end—the hope of success 
and/or the dread of rejection? What if 
nothing at all hinged on the outcome? 
What if you wrote something and sub-
mitted it then moved on with your day? 
What if we approached all our writing 
this way? Would we write differently? 
Would we try less? 

I have a theory. Most of us embark 
on this path because we love to write or 
because we feel compelled to tell a story, 
to share a tale. Some of us write only 
for ourselves, others enjoy the idea of 
sharing our words with readers. But the 
pressure to ‘write well’ is all on us. No 
one else imposes this. After all, who can 
really define what ‘writing well’ even is? 
There’s good grammar, proper sentence 
structure, and all the technical aspects of 

writing, of course, 
but the story 
itself, the piece of 
writing we finish is 
subjective. Beauty 
is in the eye of the 
beholder. 

As an editor, I’m looking for your 
stories and your experiences on this 
writerly path. What have you strug-
gled with? What have you seen success 
doing? Why do you write? What makes 
you sit down and put words to paper? 
What workshops have you attended? 
What did you learn? How did you apply 
that knowledge? The Word Weaver is 
here to support our membership. It can 
provide a publishing credit, something 
every serious writer needs on their re-
sume, and the content itself supports our 
journey as we look to hone and polish 
our craft.

The deadline for the next edition 
of the Word Weaver is September 1st, 
2016. Why not try the experiment? 
Remove expectations and labels. Enter 
the contest. Submit an article. Kick the 
fear of failure to the curb, and attempt 
something spectacular. 

In gratitude,

  Marissa
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Skip the Slush Pile WCDR online pitches 

July 15 - 25 New Leaf Literary and Media, Inc
August 15 - 25 Kimberly Cameron and Associates
September 15 - 25 ChiZine
October 15 - 25 Donaghy Literary Group
November 15 - 25 The Seymour Agency
December 15 - 25 Handspun Literary Agency
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As a retiree, I’m lucky to have time to read dozens of 
books every year, so it’s a challenge to select only a 
few to recommend. These are all substantial, but fast 
reads, suitable for summer.

Riding high on the best sellers’ lists for ages is The 
Widow by Fiona Barton. Fans of The Girl on the Train 
will love this. The widow, Jean Taylor, is only one of 
the voices telling the story. The detective and the re-
porter also share their viewpoints. Three years before 
the story opens, Jean’s husband Glen was suspected of 
abducting a little girl and killing her, though the body 
hasn’t surfaced. For years, Jean has played the role 
of supportive wife in a stifling marriage. But now in 
2010, Glen is dead, and the story takes on a whole new 
life.

Another great read is Paula McLain’s book Cir-
cling the Sun, based on real life characters Beryl 
Markham, Karen Blixen, and Denys Finch Hatton. It’s 
a love triangle set in Kenya, parts of which were told/
shown in the book turned film Out of Africa. As she 
did in The Paris Wife, McLain imagines a rich story 
about the lives of the three, especially Beryl who grew 
up with her father and his young tribesmen workers. 
The colonial life of 20s Kenya is vividly portrayed and 
contrasted with that of the locals. Beryl’s daring, so 
evident in her horse training, leads her to the heavens 
to follow in the vapour trail of her lover Denys as she 
sets off to break new barriers for women.

A heart-warming true story by Toronto-based 
journalist Colin Campbell is Free Days with George.  
When Campbell returns from a business trip, his wife 
abruptly announces she is leaving him without discus-
sion. Colin sinks into depression until a friend urges 
him to adopt a rescue dog. Thus an abused 140-pound 
Landseer Newfoundland puppy comes into Colin’s 
life. The Landseer has more white markings than 

Hot Summer readS 2016

Karen L. Cole is the author of a published memoir, 
Lifting the Veil and an unpublished novel, South-
ern Exposure. Now she’s creating a mystery, The 
Beach at Broadstairs. Besides reading and writing, 
she gardens, enjoys the arts, travels, and plays 
with dog Mika and husband John. See her blog: 
karenlcole.wordpress.com.

At first, George cowers from Colin, probably because a 
male abused him. But with time and affection, Col-
in wins him over and the two become best buddies. 
When Colin is transferred to L.A., he renews his love 
for surfing and discovers that George is also a natural 
surfer. The pair win several competitions. A delightful 
“tail.”

Lawrence Hill’s The Illegal has already garnered 
plenty of hype and even won Canada Reads this 
winter. Although the story is painful in parts, it reads 
quickly and helps us to understand better the mindset 
of our many refugees finding new homes in Canada. 
Growing up in fictional Zantoroland, Keita dreams 
of success as a runner, which will lift his family out 
of poverty and create an exciting future for him. But 
when his father’s political views send him to prison, 
and his mother dies, Keita escapes to Freedom State, 
a rich country that does not welcome refugees. Mean-
while, his beloved sister has fled to Harvard to study 
where she is later kidnapped. For a variety of reasons, 
Keita must run anonymously to try to raise money to 
save his sister. He is aided by a young white boy who is 
filming dangerous events, an older woman who gives 
him a home while she struggles to keep her own life 
intact, and a reporter who uncovers the reasons her 
government is so reluctant to encourage immigration. 
A very timely and layered story.

Also worth reading are Elena Ferrante’s Neopoli-
tan series of four books, beginning with My Brilliant 
Friend. The series examines a long friendship/hateship 
between two clever girls from the same neighbourhood 
of Naples who pursue the same achievements, and at 
times, the same men. They’re the best examination of a 
long female friendship I’ve ever read, but Matt Gallo-
way loved them too. Other titles in the set: The Story 
of a New Name, The Lost Daughter, and Those Who 
Leave and Those Who Stay. Tourism to Naples has 
soared due to these books.

Happy summer reading!

By Karen Cole

http://karenlcole.wordpress.com.
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What's Your Sign? Oh, Never Mind!

The Writing Fairy® Eat My Dust Column

By Dorothea Helms

Read more about Dorothea Helms, 
a.k.a. The Writing Fairy®, at: 

www.thewritingfairy.com

I'm so confused. I've been a Taurus all my life—strong, 
stubborn, patient, dependable—and now I find out that 
a few years ago, some British astronomer discovered 
there may be another sign, and that the signs we all 
know and love could be mixed up. This is a pain in the 
neck, which is a vulnerable area for Taureans. What if 
I was born under a different sign, and what does that 
mean to me as a writer?

 Inquisitive—that's a Gemini trait! Nonsense, I'm 
never bored or impatient. Like the editors who have re-
jected my work over the years, that astronomer doesn't 
know what she's talking about. I have half a notion to 
write to her and tell her she has her nerve, getting every-
one all in a huff over—

 Argumentative—Sagittarius, that's what I am. 
Honest, optimistic…. Uh-oh, Sagittarians never hold 
grudges, and I'm still upset with Homemakers magazine 
for folding years ago right after publishing my article. 
Plus, I'd need an equal number of positive and negative 
traits of the sign, otherwise, it wouldn't be balanced.

 Balanced—Libra, that's it! I'm Libra, seeing both 
sides of every question, cooperative, sulky, overbearing, 
manipulative…. Hey, this doesn't make me look very 
good compared to the other signs. 

 Jealous—Aries. Wait. Daring, adventuresome, 
whoa…. I think not. My idea of risk-taking is ordering 
hot chicken wings after writers’ meetings! I do, however, 
like to break tradition a bit when it comes to writing.

Calculated risk-taking, just like a Capricorn. I'm 
cautious, realistic, and have high standards, it's true. A 
critical, egotistical, slave-driving perfectionist? Hardly! 
Maid services use photos of my home office as their 
“before” pictures in ads. 

 Humour—I’m Leo for sure. I love a laughing 
readership, and who is a more fun and loyal friend than 
I? Unless it's those darned Pisces people. I can’t stand 
their moodiness and self-pity. It's hard sitting through 
their complaining one minute and compassionate

understanding 
the next. But I try, 
because I don't 
want to hurt their 
feelings.

 Just like 
an Aquarius! I 
do prefer the scientific method, and communication is 
my profession. But I don't possess those pesky negative 
Aquarian traits—conceit and rudeness. Boy, those peo-
ple could learn a thing or two from me! 

 I'm beginning to sound like a crabby Cancer. 
And you know, I am a magnetic, passionately caring 
type of individual. Dynamic, tenacious.... Oh, I give up.

 I think this is a plot by British astronomers; 
they've probably been watching me, planning the best 
way to sabotage my self-confidence. But then, only a 
Scorpio would be so suspicious. And I'm not one of 
those; they're entirely too understanding of peoples' 
weaknesses. 

This is frustrating. What if I go through life read-
ing the wrong horoscope? Buying lottery tickets when 
I should be guarding my money? Travelling when it's 
unsafe for me to be on the roads?

Worry—Virgo. I do worry, but not that much. And 
Virgos are so prudish and eccentric. Surely my aura isn't 
that of a hypochondriac! But then again, I do have this 
pain in my neck....

http://www.thewritingfairy.com
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Tobin is the author of three horror novellas and 
has had two stories published in anthologies, with 
a third coming out later this year. He also writes 
collaboratively with Dale Long. When he’s not 
writing, he’s “member-at-large-ing” for WCDR, 
or reading a lot.

Horror and the Real World
By Tobin Elliott

I was tasked with writing something for the Word 
Weaver on Saturday, June 11. I had an idea, but then 
the worst mass shooting in the U.S. happened the very 
next day. Then, just days later, another shooting that 
took the life of three, including a sixteen-year-old girl. 
After these events, I forgot what my original idea was. 

Because I'm having a hard time thinking of writ-
ing anything. It's hard to write in the face of senseless 
tragedy.

Yet, that's often why we write, isn't it? We write 
to make sense of something that makes no sense. We 
write to put a shape to some shapeless thing that con-
sumes us. Because once we can 
do that, give it a shape, make 
some sense of it, then we can 
put our arms around it. That's 
when we can deal with it.

At least, that's often how it 
works for me.

I write to desperately find 
the humour in something that 
bothers me. When I need to, I can have a very long 
fuse. But there are times when that fuse runs out. So, I 
can either react badly, or I can write something and try 
to find the humour in it. 

There’s no humour to be found in the events of 
this week. So, why write horror, my chosen genre? 
Why that? There's already so much bad in the world. 
Tim Waggoner, an author much smarter than me, 
once said:

"I tell people that horror artists are like dark 
clowns. We caper and dance in our dark robes and 
painted faces to distract people from the true horrors 
around them. I also tell people that horror art is like 
looking at an eclipse indirectly, using a card with a 
pinhole cut in it to create the shadow of the eclipse on 
another card. Some things are too intense and dam-
aging to be looked at directly, so we have to use the 
buffering lens of art." 

I think he's right. Writing horror and reading 

horror, to me, takes 
me away from the 
bad things that are 
happening around us 
every day and allows me to experience tough things in 
a safe environment.

My response to Tim when he stated this was:
“Personally, I write horror as a way to control the 

demons. There's a lot of bad stuff out there that hap-
pens daily. I can't control it. [These shootings] left me 
shaking in anger and frustration, and I also questioned 
why I write this horrible stuff when there's already so 

much worse in the world. But 
it comes down to this—writing 
horror gives me that control I 
don't have out in the real world. 
I can't stop some broken person 
from gunning down innocent 
people—innocent children—but 
I can write about it and hopefully 
try and let the good guys win, or 

at least make some sense of it…even if it's only a dumb 
little horror story.”

Often, as I write things, I don't see that I've been 
working those demons out, learning to cope with 
them, until afterward. It took my wife reading a story 
of mine to point out that the story was about the frac-
tious relationship between my brother and I. I never 
consciously thought of that as I wrote it, but I see it 
once it's pointed out by someone else.

Controlling the darkness. Learning to deal with the 
darkness. Letting that darkness out in a safe way.

That's why I write it.
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A Novel Approach 
to Fiction or Memoir

returns for it’s 8th year
~ A year-long program to support you in 

producing your book-length manuscript ~

Already completed 
your first draft?

Need help preparing it for 
submission and refining your 
pitch, query and synopsis for 

agents and publishers?
A Novel Approach 2nd Draft 
is accepting manuscripts for 

application to the course.
For more information please 

visit the website.

A Novel Approach to Fiction and Memoir supplies the 
discipline and positive support necessary to produce your 
first draft manuscript in 3200 word increments, every two 
weeks, for a year.

Along the way participants meet as a group, biweekly, to 
share their work and learn the fundamental skills of writing 
a book-length project: understanding the crucial elements 
of story, developing interesting characters, defining the 
narrative arc and emotional transformation, designing 
scenes, exploring structure options, deciding on points of 
view, and much more. It rewards participants with enhanced 
writing and crtiquing skills, all in the supportive community 
of like-minded writers.

This year available in Oshawa, Newmarket, Toronto and, 
as always, the Uplands Writing Retreat near Uxbridge.

This is a writing course like none 
other — creative and disciplined. 
Innovative and familiar. Safe 
and challenging. Structured and 
intuitive. If you are serious about 
taking your writing to deeper and 
richer places, A Novel Approach 
is more than just an opportunity 
to put your butt into the chair 
and get words on the page. It is 
an excellent forum in which to 
find the heart of your story.

~ Ruth Walker, 
author & teacher

Living Underground

Testimonials for A Novel Approach

A Novel Approach 
2nd DRAFT

The bi-weekly meetings were 
essential for accountability and 
because they provided a support-
ive atmosphere where you could 
share your latest writing. Feed-
back was given and received in a 
spirit of friendly encouragement. I 
am certain that without the guid-
ing lights in this course I would 
have been hopelessly lost and my 
neat little idea would never have 
coalesced into a full length novel. 

~ Susan Philpott, 
author of the best-selling 

Dark Territory and Blown Red

The truth is that my first draft 
would not be completed had there 
been no A Novel Approach. Help-
ful in every way, from conception 
to birth. Ideas, concepts, lessons 
in the basics and the subtleties of 
crafting a novel-length manuscript 
have fuelled a remarkable process. 
It has been a journey of self-revela-
tion as well as the production of a 
pile of words that comprise a story.

~ Deepam Wadds, winner of 
The Writer’s Union of Canada

Developing Writer Award 2016

www.anovelapproach.net
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WWW.FREE-EXPRESSIONS.COM/STORY-MASTERS

http://WWW.FREE-EXPRESSIONS.COM/STORY-MASTERS
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Patrick Meade loves life and it shows. His poetry and 
prose are coloured with rainbows of experience, from 
introspection and melancholy to wonder and joy. His 
pen crafts word play and humour that springs to life 
whenever Patrick reads for an audience. He is a mem-
ber of The Brooklin Poetry Society and The Nomads. 
As Patrick recently said, “a poem is always lurking, 
dancing about in the shadows.”

WW: How would you finish this sentence? I knew I 
was a writer when…

PM: When I turned a poem into prose, I knew. Years 
ago, during my daughter’s illness, I attended a writing 
class at Gilda’s Club in Toronto. I struggled to elongate 
ideas, so in order to open up certain thoughts I had to 
learn how to apply descriptions or imagery.  
     I didn’t know I had it in me to take a poem to a 
short story or a short story to a poem. It came through 
practice, getting it wrong and making mistakes. Some-
thing inside would say, “Try this.” Confidence came 
when someone said, “I like how you write. It takes me 
to different places.” What an incredible feeling!

WW: What parallels do you see between the practice 
running and writing?

PM: Two of my favourite things in life are running and 
writing. Your head says, “Let’s go for a run,” then draws 
from your bones and muscles to make it happen. But 
writing is much tougher because you’ve got to pull 
thoughts from a place you can’t see. 
     A run has a specific destination or route. You know 
how to get there and back. In writing, you wonder how 
did I get in here and how do I get out.  
     Whether you’re running one block or 30k, the im-
portant thing is to get out there. The same holds true 
for writing a poem, a short story, or a novel. You sign 

up for a race and 
train for it. If you 
commit to writ-
ing, you better 
condition yourself 
for it too. 

Patrick Meade
I am influenced by the many waves of nature. It wants 
to show up in my writing...so who am I to say no...
Have been writing for ten years...WCDR member for 
over five years..(  a wonderful group of writers and 
friends.) Emcees monthly poetry.   Writes poetry and 
short stories and  also am baking a novel, Lemon Pies, 
which is in the oven.

by Gwen Tuinman

Who’s Who?
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WW: Are there recurring themes in your work?

PW: I write about humanity’s struggle to overcome 
challenges and how beautiful life is.
In Newfoundland, where I’m from, friends are just a 
clothesline pole away. Like many places, there’s such 
warmth and sharing among the people. Companion-
ship and laughter is spontaneous and immediate. If 
someone doesn’t have anything, you give them half 
of yours (unless you’re bad at math). Concern for the 
down and out is engrained in my work.
     I explore themes through nature. Bees and flowers, 

for instance, face adverse forces, yet there they are in 
spring and summer making you smile. And they do 
it without bickering or looking for attention. It’s fasci-
nating to see how nature has it just right. Sometimes 
we miss out on the lovely bits because we focus on ego 
then make a mess of things. This inspires me.
WW: Your novel in progress, Lemon Pies, uses dia-
logue without narrative. What are the pros and cons 
of writing in this style?

PM: Writing straight dialogue helps me get the story 
down. The characters like this approach because we’re 
always in the moment. I’m not preoccupied with dec-
orating a scene or creating a situation. The challenge is 
in writing dialogue without repeating the characters’ 
names constantly. I’ve given them individual colour 
and texture so readers can differentiate between them. 

WW: What is poetry for you, that prose is not?

PM: There’s an energy that comes up in poetry that’s 
exhilarating. It’s an intense story packed with images 
and emotion, all conveyed within a few lines. You ar-

en’t going to find it in too many places in prose because 
the processes are different. Prose involves building a 
scaffold—a paragraph, a theme, a plot, and all of that. 
With a story, you walk down to the water. You’ve got to 
choose your bathing suit. Are you going to paddle boat 
or canoe? Oh, it’s raining. Let’s go back inside. A poem 
has got to be done immediately. Jump into the water 
and get wet!

WW: If you could invite three dinner guests—writers 
of prose or poetry from the past or the present—who 
would you ask and why?

PM: I’d ask Frank McCourt, author of Angela’s Ashes. 
That guy reopened humanity. He developed humour 
because he had no other option but to go there. I’d in-
vite him just to say thanks for showing me how to look 
past the holes in the roof, the used tea bags, and hard 
bread to see the good things in life. 
     I’d invite John Cleese of Monty Python. I appreciate 
his irreverent take on life. He pokes fun at all the false 
gods we have about us and brings them back down 
to the soil we stand on. We’re all equal, and I love his 
outlook.
     For my last guest, I’d choose the 1800s poet, William 
Wordsworth.  I wrote a poem, “Walking with Word-
sworth,” where I traveled back in time to meet him 
at Tintern Abbey. He discussed his youth, his love of 
both nature and the simplicity of life. I get hooked on 
the way he reminds us that we’re missing out on na-
ture. “Look how much she has to offer—her pause, her 
warmth, and her openness.” I can relate to that. 

Ask Patrick about open mic poetry nights at Debbie’s 
Café in Ajax (last Saturday night of each month, 7-9 
pm). Enquiries can be made at patmeade@rogers.com.
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M-E’s Method 
for Beta Reading
by M-E Girard

Here’s what I think: the whole beta-reading thing can 
be a bit of a pain in the butt—no matter what side of it 
you’re on. I’m here to tell you about my beta-reading 
method so that when you do find someone to read for 
you, or when you’re reading for someone else, the time 
will not be wasted.

A few things to get out of the way first…
To the writer looking for beta readers: Before you 

ask someone to spend their precious time beta-reading 
your work, you better make sure you’ve polished the 
thing as much as you possibly can on your own—that 
you’ve revised like crazy until it’s amazing. You do not 
want to waste a pair of fresh eyes on a first draft. That’s 
not what beta reading is for. If you’re asking someone 
to “test read” your manuscript, it means that as far as 
you’re concerned, your manuscript is good enough to 
be on a shelf with other published books.

To the writer asked to beta read: If you were sent a 
first draft and within a few chapters you’d rather poke 
your eyes out than continue, then stop! That right there 
was beta reading—you wouldn’t have continued read-
ing. That’s your feedback, and maybe you’ll be willing to 
try beta reading again, once they’ve addressed the ini-
tial concerns, but for now, save yourself the trouble of 
reading for nothing. The rest of the reading experience 
will be coloured by the disappointment/frustration/
confusion provoked by a beginning that wasn’t ready 
for a beta.

Now for my beta-reading method:
1) Read fast and only once. You’re not reading 
once then putting it down then reading it again 
slowly, with a critical eye. That’s not what reading 
a book is like. That’s what critiquing, story-edit-
ing, copy-editing—all that stuff—is for. You are 
testing a book out. You’re pretending to be a read-
er, and a book only gets one shot with a reader. If 
you feel like pointing out specifics as you go, fine, 

but that’s not your job.
2) Write down all your thoughts in the moment. 
This is the only way to give the writer the perspec-
tive they need in order to take the manuscript to 
the next level. That means you’re making notes 
(either real handwritten scribbles or adding com-
ment boxes in a file) with every single thought 
that goes through your mind as you’re reading. 
Examples: I laughed here. I’ve been skimming this 
because it’s slow. This dialogue is so good! I feel 
anxious here like you’re building up to something 
bad happening to Jack. Bored…. I’m reading so 
fast here—so much tension! This whole chapter 
feels useless. I hate that guy. Cliffhanger! Gotta 
keep reading. You don’t want to let anything go 
by unnoted. Here’s why: suppose you read a chap-
ter and you were feeling anxious because the sto-
ry made you feel like something bad was going 
to happen to Jack, but you didn’t write it down. 
Say, several chapters later, nothing happened to 
Jack and we’re on to other plot-related excitement, 
and you’ve totally moved on. It’s still a problem 
that the text made you promises as a reader that it 
didn’t deliver on. Now you’ve forgotten about it, or 
you’ve decided that you misread something, and 
you’ve adjusted your expectations—totally wast-
ing that precious reader insight. The writer needs 
to know that stuff. You need to have written those 
thoughts down as they came to you because not 
everything in a manuscript was intentionally put 
there by the writer. A lot of it are problems that 
need to be worked out. It’s good to give all that 
positive feedback, but as far as I’m concerned, the 
beta reader’s job is to help the writer find all those 
little things that would make readers want to put 
the book down. Being made to think and expect 
things that aren’t followed through on is a big



Auditions: Monday, July 4th,
7:30 pm - Spectators welcome
Brock House, Whitby
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M-E Girard is a writer of YA fiction that is usually 
about queer girls. She was a fellow of the 2013 and 
2015 Lambda Literary Writer’s Retreat for Emerg-
ing LGBT Voices. Her debut novel GIRL MANS 
UP will be out on September 6, 2016 (HarperTeen/
HarperCollins and HarperCollins Canada). Check 
out her website for more info (and for links to her 
many social media profiles): www.megirard.com

reason to lose faith in a story and its writer, and 
that can really overshadow the good a story has to 
offer. The diamond has a really hard time shining 
when it’s sprinkled in bits of crap.
3) Get it done. Agree on a timeframe from the 
get-go. If you accept to beta read, then do it. The 
writer is impatiently waiting on feedback to fig-
ure out where they’re going from here. Following 
up every few weeks with apologies that you ha-
ven’t been able to make much headway doesn’t 
help anybody. Letting weeks go by without read-
ing completely kicks you out of the story—you 
are going to miss things. You knew when you 
were getting into this that it was going to feel like 
homework, and you were going to want to do 
anything but. Oh well. You committed, so follow 
through.
4) Think about the bigger stuff when you’re done. 
Now that you’ve read the manuscript, how does 
it leave you feeling? What would you say about 
the book if you were going to add a review of it 
on Goodreads? Can you use your insight into the 
world of writing to give an overall assessment on 
the big elements like plot, voice, characterization, 
and pacing?

When I ask someone to beta read for me, I tell them 
what I’m expecting, and I ask them to follow my meth-
od. When you make your expectations clear, and you 
outline what you’d like and why, even non-writers and 
inexperienced beta readers can come back to you with 
extremely useful information. After all, you’re just try-
ing to see what a real reader would think of your story, 
so all you need is a real reader who knows how to take 
you along for the ride. Give them my method to follow, 
and see what happens.

http://www.megirard.com
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The first rule of Write Club is: follow all the rules of 
Write Club. The second rule of Write Club is: there are 
no rules in Write Club. Therein lies the conundrum. 
We writers are a cocktail of confusion and contradic-
tions. Do this, don’t do that—can’t you read the signs. 
But there’s one thing we should all get into the habit 
of doing. We should all be dedicated pack rats when it 
comes to our words. We write the words we write for a 
reason. That reason may not always be clear when the 
words are being put down on paper or screen, but we 
should train ourselves to value them for what they are 
and what they may one day become.

It’s true. Your buried prose and poetry can be 
repurposed. Have you ever written the first 
few lines of a poem because they grabbed 
you with the intensity of fire? Did that fire 
then fizzle out and force you to discard the 
work you felt so powerful for having creat-
ed? Have you spent countless hours, days, 
weeks, months on a manuscript that you later 
tossed aside in frustration? Or how about those amaz-
ing middle-of-the-night ideas that left you breathless 
and certain you just came up with the plot for the next 
Great Canadian Novel? We’ve all been there, on the 
brink of a brilliance almost touched. I call these mo-
ments epiphonies™. They’re like epiphanies, but they 
didn’t quite get you there. They’re phony aha moments, 
the bane of the writer’s existence. Or, at least mine.

I’m here to tell you to NOT give up. Don’t let these 
fly-bys into momentarily enlightened consciousness go 

to waste. If you wrote it, it meant something to you at 
the time. What’s the cost of saving your words nowa-
days? Nothing. Your disk space can handle it.

But how do you reuse, reinvent, recycle, repurpose, 
re-imagine? Any old way you can. Seriously. First, cre-
ate a Spare Parts folder. Second, save everything that 
doesn’t come to fruition as a poem, short story, article, 
novel, song, etc. into this folder. Name your documents 
wisely so you can remember what they are at a glance. 
Third, dig in the dirt of this folder every opportunity 
you have. Pry, pull, wrench, yank, rip, and pluck any 
and all of your buried words and use them in any way 
you can.

Want examples of how I returned to my 
Spare Parts folder and harvested words from 
it? Most recently, I stole a character from a 
novel that was three quarters written when 
it died. The heavy work on the character was 
already completed through the birthing of 

the fizzled out novel. He appeared to me in full, hav-
ing already been alive in a previous work. I took some 
prose with me when I excavated him, but mostly I took 
him—his essence. You can do this with characters or 
setting or any little aspect of the original novel that you 
still love and wish you could use. Or, there’s the time 
I had a last minute opportunity to have a short story 
included in an anthology—but no time to write one. I 
looked through my folder and found another dead-in-
the-water novel, and I stole the first chapter. I made a 
few minor changes and, presto-magico, I had myself a

By: Kevin Craig

Digging in the Dirt - 
How to Repurpose Your Buried Words

By: Kevin Craig
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short story! Another reason to save your drawer novels 
is time, growth, and the redoubling of your writerly 
wisdom through workshops and classes. One of your 
old unfinished trunk novels may very well be brilliant, 
but perhaps you didn’t have the wisdom needed to ex-
ecute the idea to its full potential four years ago. After 
taking certain workshops, it might be helpful to revisit 
a dead novel. With your new eyes, you may see a way 
to rescue it.

Lines and stanzas from unfinished poems? Months 
later, when you’re having a dry spell and wishing you 
could get your poetical grove on…steal those lines, use 
them as jumping off points for new poetry. Another 
thing you could do with poetry, once you have a pile 
of unfinished poems (and this will happen—it always 
does) is attempt to piece them together. You could 
very well have a complete poem living among the rub-
ble of seven discarded ones. You must dig through the 
dirt to find the gold.

Save everything. Inspiration moments give you 
lovely little gems. Respect that. They might not be 
fully formed diamonds, but guaranteed there is some-
thing in there worth excavating at a later date. Trust 
your words and trust why you wrote them. Even if 
you never unearth them for future projects, it can be 
amazingly useful to revisit your older words for no 
other reason than to see how much you have grown as 
a writer since you first wrote them. That’s a reward you 
wouldn’t get if you deleted everything that fizzled.

So, be kind to 
yourself. Save your 
words. You never know 
when you’re going to 
need them. Spare parts 
are like little treasure 
chests of pretty things. 
If you dig in the dirt 
long enough, you’ll find 
your diamond. And 
you’ll be happy you 
didn’t throw it away.

Kevin Craig is a writer making his way 
back to writing. He might even be 
digging through his own unused words 
for inspiration.

Full-Day Master Class
with

Kelley Armstrong
Sunday, November 27th

Page-Turning Fiction

Genre fiction is all about entertaining and 
engaging the reader. This workshop will 
focus on ways to keep readers up into the 
night, turning your pages. Armstrong will 
provide strategies for maximizing reader 
engagement starting with the preplanning 
stages and continuing through to tips and 
tricks for picking up the pace in a completed 
manuscript.
 
Kelley Armstrong is the author of the 
Cainsville modern gothic series and the Age 
of Legends YA fantasy trilogy. Past works 
include Otherworld urban fantasy series, 
the Darkest Powers & Darkness Rising teen 
paranormal trilogies, the Nadia Stafford 
crime trilogy and the co-written Blackwell 
Pages middle-grade fantasy trilogy. Arm-
strong lives in southwestern Ontario with 
her family.

Register Now at www.WCDR.org

photo credit Kathryn Hollinrake

http://www.wcdr.ca/wcdr/master-classes
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Ever feel that sending pitches is a crapshoot? Or the 
Hail Mary passes we see on Sunday afternoon football? 
As a new freelancer, I know I do, so I figured what 
better way to increase the odds of getting assignments 
than to go straight to the source to find out what an 
editor really wants.

For insight, I reached out to Annette McLeod, a 
writer and editor living in Durham Region. Annette 
is a managing editor and account executive for Our 
Homes Durham Region, as well as a freelance writer, 
specializing in the automotive, real estate, and design 
sectors.
Know Your Audience

Shakespeare’s Polonius said, “To thine 
own self be true.” While that might be 
good advice when attending your own 
needs, it’s not a best practice when 

pitching to magazines or on-line publications.
“You want to know the writer knows the publication 

they’re pitching,” says Annette. “If you’re an editor for 
Zoomer, for example, you don’t want to see a pitch 
about vacations for singles.”

Spend some time becoming familiar with the 
publication’s current and back issues. Look at the 
advertising and get a sense of the type of products 
advertised and who the intended audience is. Then, 
gear your pitch with a fresh, timely slant towards the 
interests of that audience.
Tailor the Length of Your Pitch 

There are many opinions about how long 
a pitch should be. Some advice is to be 
concise. Other advice suggests making 
your query as long as it needs to be, 
including research and expert quotes. 

What’s a writer to do in the face of such conflicting 
information?

“If you’re pitching a 500 word story about top ten 

places to walk your dog, it doesn’t matter how many 
experts you’re going to talk to,” explains Annette. “If 
you’re pitching an in-depth, 2500 word article that has 
a bit of emotional resonance, you do need something 
longer.”

Annette recommends matching your query to its 
intended idea. If you’re writing a short snappy article, 
then write a short, snappy query. As a general rule, she 
doesn’t suggest going over two pages.
Follow the Submission Guidelines

Newsflash: writer’s guidelines are not 
for the writer’s benefit but for the 
editor’s. Shocking, right? Some writers 
either aren’t aware or choose not to 

follow the guidelines. According to Annette, this isn’t a 
good idea. “You don’t want to go rogue and completely 
ignore the guidelines,” she cautions.

Following the rules is important because it shows 
reading comprehension. Breaking the rules up front 
also isn’t a great way to start off a relationship with 
an editor. Abiding by the guidelines is a sign you’re in 
touch with the needs of the magazine and who they are 
as a publication.
Edit Your Work

Once you’ve finished your pitch, 
spellcheck it and read it over. Then read 
it again out loud. Annette says one of 
the most common mistakes freelancers 

make is submitting work with spelling 
mistakes and typos.

There are some great free tools that can help with 
editing. One is Hemingway Editor, which analyzes 
your text for readability. This tool helps you write at 
a level that appeals to the broadest audience. Another 
useful tool is Grammarly, which checks your text for 
spelling and grammar, among other things. 

Freelance Writers: 
Perfect your Pitch -

Get that Gig
By raquel laSenBy



Hone Your Craft
Mom was right. Practice makes perfect.
Writing often, looking for fresh ideas, 
and pitching frequently ups the odds 
you’ll get a yes response from an editor
instead of no thanks, or even worse the 

radio silence many writers are familiar with. 
Annette believes good freelancers are scarce, so, if 

you’re a good writer, knowledgeable, and easy to get 
along with you can make it.

Use these tips as you write your pitches. More 
attractive pitches should result in more assignments. 
May these ideas help you to gamble and pray (about 
pitching at least) no more.

Word Weaver Member Challenge 

Autumn 2016
SKy

Deadline for submissions is: September 1st
Limit 500 words per entry

wcdrwordweaver@wcdr.org

Raquel Lasenby is a freelance writer living in Uxbridge. 
She specializes in creating digital content for software 
developers in the insurance, healthcare and finan-
cial services industry. The recent recipient of a 2016 
WCDR grant, you can follow her on Twitter or visit 
her website at www.raquellasenby.wordpress.com.
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WCDR 
Members,
Welcome!

RETURNING MEMBERS

Anna-Liza Kozma

Stephanie Pollard

Aisha Ashraf

Kerry Craven

Jennifer Fowler

Stephanie Gibeault

Wendy Hayco

Francis Mullaly

Kelly Watt

RETURNING MEMBERS Anna-Liza Kozma Stephanie Pollard

We welcome your input!
Send questions/comments/article 
ideas to: 

wcdrwordweaver@wcdr.org

No one should act upon advice given without considering the facts of 
specific situations and/or consulting appropriate professional advisors. 
Please note:  Submission does not guarantee publication.  We reserve 
the right to edit submissions at our discretion.

Bookapalooza 2016!
 Mass Book Launch and Sale

Saturday, November 19th,
1604 Champlain Ave, Whitby

10am - 3pm
an event for WriterS, readerS, and Holiday SHopperS

www.Bookapalooza.ca

http://wcdrwordweaver@wcdr.org
http://www.Bookapalooza.ca

